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The film starts as dawn breaks and Havana wakes up to a new
day. Havana is still a point of reference for many, a mystery for
some and a reverie full of contrasts and contradictions for those
who either love or loathe it. But Havana is not simply a space, a
particular tone of voice or fquality of light. Havana is ahove all,
the people that inhabit that space. “Suite Hahana” shows a tay
in the lives of ten ordinary habaneros. There are no interviews,
no dialogues and no narration: just images, sound and music

to express in purely cinematic terms the everyday existence

of some very peculiar and unique realities. Each character

IS a representative of the wonderful diversity of the different
social groups that move about the city. Because there iS not one
single Havana but many invisible Havanas, each with its very
characteristic lifestyle.




