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CHINA 2006 AND BEYOND

State of Mind was not about collaboration between 
art and science, but rather a series of choreographed 
encounters and open-ended conversations where 
artists, scientists and social scientists speak to 
each other from the position of their own practice.

The exhibition of contemporary art and the series 
of fi ve debates were designed to allow formal 
debate, informal discussion, and the experience of 
looking at and engaging with contemporary art and 
science. The debates mapped different aspects of 
contemporary investigations into the mind. Each 
one posed a question, which was addressed by 
each of the speakers – an artist, a social scientist 
and/or a scientist. After each debate, the audi-
ence and participants walked to the exhibition to 
continue the conversation over a glass of wine. 

The exhibition State of Mind, which I co-curated 
with Simon Gould, opened in April 2005 in the 
atmospheric, currently unused New Academic 
Building on Lincoln’s Inn Fields. It brought 
together seven artists – Rod Dickinson, myself, 
Christian Nold, Uriel Orlow, Abigail Reynolds, 
Phoebe von Held and Richard Wentworth – most 
of whom made new work for the exhibition. 

For her sculpture The Dictionary Ranges: Table, 
Abigail Reynolds placed objects together in order 
to map how different meanings of a word are 
related. An entry in the dictionary is placed in 
such a way as to describe its relation to another, 
and so ‘table manners’ grew up out of ‘table as 
furniture’, which gave rise to ‘under the table’ and 
had ‘table dancer’ resting against it. The apparent 
instability of the sculpture, with elements interpen-
etrating, refl ecting and illuminating each other, 
hinted at the shifting terrain of written language, 

which even the Oxford English Dictionary, perceived 
as guardian of linguistic truth, cannot contain.  

The Milgram Re-enactment by Rod Dickinson 
is a video of a real-time reconstruction of one 
part of Stanley Milgram’s infamous Obedience 
to Authority psychology experiment conducted 
at Yale University in 1961. During the original 
experiment, subjects were asked to take part 
in a memory and learning test and give seem-
ingly real electric shocks to another, unseen 
individual. The experiment was designed to test 
how far subjects were prepared to follow the 
orders of a scientist – an authority fi gure – to hurt 
another person. No actual shocks were adminis-
tered, and the scientist and victim were actors. 
The Re-enactment was identical to the original 
experiment except that it took place in front of a live 
audience and all the participants were actors. No 
one was fooled into thinking they were administering 
electric shocks. The Milgram Re-enactment exam-
ines the performance of science, and the mecha-
nisms that underpin systems of belief and social con-
trol, as well as challenging our relation to the past. 

I made two works for State of Mind, using the 
building as a fi lm set and site of memories. Both 
explored the projections of the mind and body on 
to a real or imagined space. In Memory of Your 
Feelings is an empty room lined with wallpaper 
printed with Rorschach inkblots. The blots conjure 
up personal associations, but also suggest the 
interpretation of mental states by psychoanalysis 
and psychology. The piece also debunks the artistic 
gesture associated with abstract expressionism. 

The project as a whole and the collaborations it 
entailed are a distinct and important part of my work 
as an artist. State of Mind explored the role that 

artists and curators can play in institutions to engage 
directly with the most contemporary and diffi cult 
ideas in science and social science, while maintain-
ing their independence and ability to look obliquely at 
the world. I found the atmosphere and working with 
other researchers at BIOS extremely stimulating. 

The artist Richard Wentworth wrote to me: ‘There 
is a long and wonderful history of improvised events 
involving artists, more or less curated, which have 
gone into the blood stream of arts’ debate. Dada boys 
in Zurich, all manner of Parisian salons, impromptu 
loft events in the States and make-do-and-mends 
in Britain. It was refreshing to be involved with a 
highly motivated and very mobilised small group of 
people, with a gentle sense of background institu-
tional support and goodwill. When an institution is 
quick on its feet, imaginatively opportunistic, and 
capable of taking risks, it confi rms that it is alive. 
For me, it was fl attering to be invited to participate 
and a pleasure to be part of a widening debate.’ ■

Ruth Maclennan
was artist in residence at BIOS 2004-05. In 2001-02, 
she was Leverhulme artist in residence in the LSE Library 
Archives. Since completing State of Mind, she has curated 
Overawe at Foxy Production in New York and participated 
in a major exhibition The Body. The Ruin at Ian Potter 
Museum in Melbourne, which includes work made while 
at LSE. See www.lse.ac.uk/collections/BIOS/state_
of_mind.htm

Exploring the mind

China’s impressive rate of 
economic growth has cat-
apulted it onto the world 

stage. With a fi fth of the world’s pop-
ulation and a GDP that makes it the 
sixth largest economy in the world, 
China’s growth prospects will in-
creasingly affect the global economy.

In the past four years since acces-
sion to the World Trade Organisation 
(WTO), China has emerged as a 
major trading partner of the devel-
oped economies in the West. In 2004, 
the European Union (EU) became 
China’s largest trading partner and 
China was the second largest trading 
partner of the EU. China’s trade with 
the US, EU and Japan is in the vicin-
ity of $200 billion. It has become one 
of the leading destinations for foreign 
direct investment (FDI), attracting 
more than $60 billion per year, and 
it also holds the third largest stock 
of FDI in the world. In terms of 
competition for natural resources 
and energy, China’s rapid growth 
has also been felt globally, as has 
the impact of its currency, the RMB. 

China’s model of economic growth 
has been centred on the transition 
from a centrally planned economy 
into a more market-oriented one. 
The context is also important, as 
China is a developing country whose 
population remains primarily rural. 
The gradualist transition path of 
China has allowed the government 
to phase in reform incrementally, 
maintaining stability in the econo-
my. Perhaps chief among the chal-
lenges confronting Chinese policy 
makers, therefore, is the legacy of 
central planning, premised on the 
close ties among different parts of 
the state sector, such as the state, 
state-owned enterprises and state 
owned banks. Policy-motivated 
lending has generated a signifi cant 
amount of non-performing loans in 
the economy. In terms of macroeco-
nomic stability and the foundations 
for a market economy, reform of the 
banking and fi nancial sectors is para-
mount in China’s growth prospects.

Another key area plagued with legacy 
problems is the provision of social 
securities. The ‘iron rice bowl’, a sys-
tem of lifetime employment, was ac-
companied by the ‘three insurances’, 
which are health, unemployment and 
life/casualty insurance provided by 
the state-owned enterprise. With 
the restructuring of the state-owned 
enterprises in the mid 1990s, the 
fragility of a system that is devoid 
of a social safety net is apparent. 
The sustainability of economic 
growth with social guarantees will 
be one of China’s most signifi cant 
challenges in the coming years.

Other challenges will include 
addressing a growing rural-urban 
divide, considerable rural-urban 
migration, rising urban unemploy-
ment, infrastructure and energy 
constraints, and environmental degra-
dation, among numerous others.

Despite this, China’s prospects 
remain bright so long as reforms take 
into account the economic, legal and 
social facets of marketisation. The 
recalibration of the economy towards 
consumption and the alleviation of 
social insecurities will help stimulate 
growth in the near future. The open-
ing of China’s domestic market will 
attract foreign fi rms enticed by the 
potential market of 1.3 billion people 
and will assist the introduction of 
international best practice into China. 
In short, China has arrived. ■

Dr Linda Yueh
is an MSc tutor in the Department of 
Economics, and a fellow in economics 
at Pembroke College, University of 
Oxford. She is also an associate of the 
Globalisation Programme at the Centre 
for Economic Performance, LSE, and a 
member of the Management Committee 
of the Asia Research Centre at LSE.

China’s
challenges

of openness to external infl uences 
the like of which has not often been 
demonstrated in other countries. 

But in international regulation 
the goal posts keep moving. The 
technical requirements on banking 
supervisors associated with Basel II 
and its implementation are consid-
erably more onerous than those 
associated with Basel I. The China 
Banking Regulatory Commission 
(CBRC) faces a considerable chal-
lenge in upgrading the skills of its 
existing staff and recruiting more.

The same is undoubtedly true 
in the other commissions as the 
markets become more open and 
more competitive. The focus of regu-
lation is shifting towards the enforce-
ment of transparency and disclosure 
and away from a ‘command and 
control’ structure. The skills and 
mindset needed to operate in this 
new market-oriented world are 
very different. Regulators must also 
create a climate in which it is expect-
ed that their staff will challenge the 
institutions in their charge. Creative 
tension is the key to well function-
ing systems elsewhere in the world.

There is also a need for stronger 
collaboration between the three 
Commissions. The interactions 
between banking, securities and 
insurance markets are growing and 
it is no longer possible effectively to 
regulate one sector without under-
standing something of the others. 
In China, we are already seeing the 
arrival of multi-functional fi nancial 
groups. So, as the reform process 
continues, there is a clear require-
ment for some kind of overarching 
body to ensure consistency of the 
regulatory approach taken in the 
different sectors. ■ 

Howard Davies
is director of the School. He is a member 
of the International Advisory Council of 
both the China Banking Regulatory 
Commission and the China Securities 
Regulatory Commission. This is a 
summary of a speech he gave to the 
Kuala Lumpur Business Club, Malaysia, 
in September. See www.lse.ac.uk/
collections/meetthedirector

State of Mind was an art project devised by artist Ruth Maclennan and Professor Nikolas Rose at the 
BIOS centre at LSE, supported by a People’s Award from the Wellcome Trust and the Arts Council 
England. The project was an original approach to a diffi cult and broad subject: the mind and brain 
in contemporary art, science and society. Ruth Maclennan explains more.

Left to right: The Milgram Re-enactment, 
In Memory of Your Feelings, 
The Dictionary Ranges: Table
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