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In 2000 the School established Art at LSE, 
an initiative to enrich the student and staff
experience through more cultural and artistic
events and connections, and promote the 
interaction between a laboratory of the social
sciences and various forms of art application.
The programme aims to encompass permanent
art commissions as well as temporary artworks,
exhibitions and events at the School. It also
reflects a growing trend of artists working 
away from traditional gallery spaces, and
collaboratively with other disciplines.

Two years on, four art projects are reaching
completion. Ben Eastop, Art at LSE 
coordinator for the projects, explains more.

What is mentoring?
The classic definition of a mentor is an 
older, experienced guide who is acceptable
to a young person and can help ease the
transition to adulthood through a mix of
support and challenge. Homer’s account 
of the myth of Telemachos and Mentor is
usually drawn on to illustrate this definition.
In today’s world, mentoring is perhaps more
a combination of ‘who you know’ and ‘what
you know’. 

The alumni professional mentoring network
aims to provide both kinds of support. Its
purpose is to create one-to-one relationships,
primarily helping recent graduates and those
with less experience, with their careers or
professional development. But, beyond this,
the network can introduce alumni to people
outside of their current business and
personal situations.

Who are the alumni mentors?
All mentors are LSE alumni with a few years
professional experience. What they all have
in common is the desire to help others in 
the LSE community by sharing their skills,
knowledge and experience:

‘I believe I owe LSE a considerable debt…
and I would also have benefited from an

alumni mentor when I left the School,’ 
said Joseph Sexsmith (BSc Industrial 
Relations 1985), managing director, 
MD Holdings, Toronto.

Jean-Luc Priez (MSc Government 1989), 
chief executive of Cotswold Care Hospice 
in the UK, simply wanted to ‘share my
experience and provide guidance if possible’.

Who are the mentees?
This is a network for all LSE alumni.
Although many younger alumni will benefit
from making contact with mentors, those
seeking career progression or even a
change of direction are also encouraged 
to get involved. Mentees should still 
use traditional professional information
sources such as the LSE Careers Service 
but this network is an extra bonus for the
alumni community and, used carefully, can
be an extremely powerful tool.

How will you benefit?
Mentees gain from making that all-important
bridge between university and employment.
But all those involved in the alumni
professional mentoring network will benefit
from building their network of contacts. Many
existing mentors say that making connections
with younger alumni is rewarding in itself.

How can I get involved?
Those wishing to volunteer their time as
mentors, and those seeking help or advice,
should make an online application to the
Alumni office setting out why they want 
to get involved.

Applications can be made at
www.lse.ac.uk/alumni/mentoring, 
email: alumnimentoring@lse.ac.uk 
or tel: +44 (0)20 7955 6412.

Alumni mentors with at least five years
work experience will have their details
listed on the mentoring web pages.
Mentees can email a mentor directly if 
they wish to contact someone in that
profession or with that experience. Once
contact has been established, it is up to
both parties to create the purpose and
boundaries of the relationship. The Alumni
office will provide guidance and support.
For updated information on this network
and other alumni events, send your 
email address to alumni@lse.ac.uk 
quoting ‘newsletter’ to receive a regular
email bulletin. ■

The lost horizon – a work in progress.
This, and the front cover image, are the result of joint

work so far between artists Matthew Cornford and David
Cross, Stephen Emmott of LSE’s Business Systems and

Services division, and Irina Sidelnikova and Matt Spittle
of American Express Financial Services Europe Ltd. The

images were produced using Bryce 5 (Corel) with
materials from Bruce MacLeod (Watchful Eye). The
peaks are the values of a share through time, while

movement left or right is a function of how the stock’s
value has changed. The final screensaver image will be

available on LSE’s PC screens in early 2003.
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We began with the intention of involving people
at the School in contemporary art through 
a series of artists’ residencies – professional
artists coming in and working with LSE staff to
develop their ideas. Many artists these days
are looking at society from very particular and
unusual perspectives, so they could potentially
benefit from contact with academics working
in these fields. 

The other strand of the art programme was
to integrate art into the physical environment 
of the campus through various estates
improvements underway, collaborating with
architects and engineers to create unique
places at the School which are aesthetically
and intellectually stimulating.

So how did we start? London-based artist
Cleo Broda and two internationally established
artists Matthew Cornford and David Cross,
who have worked as the partnership of
Cornford & Cross for ten years, were selected
as artists in residence, as part of the UK Arts
Council’s Year of the Artist 2000-01, with a
grant from London Arts. 

Cornford and Cross researched a number of
options before focusing on an interest in the
language of finance and how this is often visu-
ally articulated through advertising with images
of mountain peaks and outdoor pursuits.

David Cross explained: ‘References to moun-
tains are often made by financial commentators
describing the success and failure, ascent and
descent, of market activity. The concepts of risk
and security in trading are often visualised in
commercial images of heroic individuals taking
risks, conquering the heights of some unspoilt
wilderness, in a way which corresponds to the
recent expansion of mountaineering as an aspi-
rational lifestyle statement.’

Working with the School’s Business Systems
and Services team and sponsors American
Express, Cornford and Cross have created a
virtual landscape of mountain ranges, using 3D
software from economic data following a num-
ber of stocks. The landscape evolves each 
day as the stock market changes and 
a new screensaver version will soon be 
downloadable on to computer terminals via the
LSE network. 

The project will be launched this spring in the
School’s new Student Services Centre, and the
screensaver will be available on all LSE comput-
ers for a year. 

Cleo Broda’s research has resulted in propos-
als for a book, Missile Construction Manual for
the LSE – a handbook of opinion-expressing
objects. Through a series of interviews with staff
and students, she has created a collection of
designs for objects that express people’s views.
The idea was triggered by the spectacle of LSE
students hurling paper missiles at speakers in
LSE Union General Meetings as a way of
expressing their opinions. 

Meanwhile, Ruth Maclennan spent a year as
artist in residence at the archives of the Library,
funded through the Leverhulme Trust. She
used the residency to speculate on possible
roles for artists in institutions, finding and
redefining temporary spaces for discussion
and for making art. She began her residency
with an exhibition in the Library, The Archives
Project: Part 1, which included a video of inter-
views with the School’s archivists, a poster and
a graphic assemblage of diagrams and draw-
ings from the archives. The exhibition explored
the structure of the archive as a memory
retrieval system that is both a subjective con-
struct and under the sway of institutional con-
cerns and obligations. In a subsequent video,
Dialogue #3 (That’s not for me to say), an actor
paces around the Director’s Dining Room at
LSE waiting for a meeting to convene. In the
video, extreme emotions erupt despite the
constraints of official language and the mecha-
nisms of control in the workplace.

This work resulted in participation in a 
symposium and exhibition, Potential: ongoing
archive, curated by Anna Harding, at John
Hansard Gallery in Southampton, and then at
TENT, in Rotterdam. As part of her residency,
Ruth organised a series of well-attended and
fascinating artists’ talks on campus, Out of the
Archives, featuring artists Volker Eichelmann,
David Mabb, Richard Wentworth (now dean of
Ruskin School of Art) and Monica Ross.
Through Ruth’s initiative, Art at LSE joined with
LSE’s Cities Programme to screen Patrick
Keiller’s film Dilapidated Dwelling. Patrick Keiller
also attended and spoke after the film to a
capacity audience in the Hong Kong Theatre.

All the artists in residence have now 
completed their tenures. The result of Ruth
Maclennan’s and Cleo Broda’s residencies will
be shown in spring 2003.

Finally, artist Bruce Allan has collaborated
with MJP architects on the design of the new
John Watkins Plaza outside the Library.
Bruce’s intervention is a series of lines ‘drawn’
in blue LED lighting strips across the plaza,
defining the space as in a map drawing and
influencing the orientation of the features,
which include a new café. Construction of the
plaza is now in its final phase.

For Art at LSE information, contact Gabi
Lombardo on +44 (0)20 7955 6444. 

To find out more about the Cornford and
Cross screensaver, see www.lse.ac.uk/art ■
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Towards £100 million
The purpose of the Campaign is to
secure LSE’s position as the world’s
leading social science institution by
raising £100 million by 31 July 2005.
£47.5 million has been achieved so far.

Across the world alumni and friends of LSE
are giving generous support to the Campaign
for LSE. Their gifts are making an impact
throughout the School – enhancing the
campus and improving facilities; setting up
scholarships to attract the most talented
students, regardless of means; funding
research initiatives; and recruiting the world’s
leading academics to work at the cutting
edge of the social sciences.

30 months remain in this Campaign. During this
time the Campaign committees in the UK and
North America will continue to engage LSE’s
global community of alumni and friends for
involvement, advice and for gifts at all levels.

With your continuing involvement, we seek 
to accomplish the School goals of raising:

£40 million to advance research initiatives
which are reshaping the social sciences and
transforming policy debate

£20 million to enhance the campus and
improve facilities

£19 million to safeguard our future by
building up the LSE endowment

£10 million for student support and access

£10 million to strengthen the LSE social
science community through academic 
staff support

£1 million unrestricted support for the
School’s work through the Annual Fund

To play your part and to find out more, 
please contact:

Worldwide
Email: Campaignforlse@lse.ac.uk
Office of Development and Alumni Relations,
LSE, Houghton St, London WC2A 2AE
tel: +44 (0)20 7955 7361 
fax: +44 (0)20 7955 7567

North America
The Campaign for LSE, the LSE Centennial
Fund and the LSE Foundation, 330 Fifth
Avenue, 11th Floor, New York, NY 1001 
tel: +1 212 851 2994 
fax: +1 212 851 2990

The Ruben and Elisabeth Rausing Trust
has recently supported the new directorship
of LSE’s human rights programme, with a 
gift of £500,000. Sigrid Rausing, the founder 
and chair of the Trust, said: ‘We support
human rights initiatives worldwide, along 
with projects in the areas of social and
economic regeneration, women’s aid, and 
the environment. We are confident that
human rights training and education will
significantly support the global movement of
human rights by creating a pool of suitable
candidates for human rights related positions
in the NGO world, the UN and governments.
We look forward to the effect the directorship
of Professor Conor Gearty will have on the
programme, and, eventually, the effect the
programme will have on human rights
developments internationally.’

Professor Gearty was previously Professor of
Human Rights Law at King’s College London
and a fellow of Emmanuel College. Author of
numerous books and articles, mainly on civil
liberties, human rights and terrorism, he is
also a barrister and a founding member of
Matrix Chambers, one of London’s newest
and most innovative sets of barristers. 

Gearty sees great potential for the Centre for
the Study of Human Rights: ‘Human rights is 
a subject that is finally coming of age. Once a
subject on the margin of many debates but
central to none, the concept of human rights
now attracts people right across the political
spectrum. The idea of human rights seems to
many to offer a vital ethical element in a world
of conflict, competition and seemingly

inexorable globalisation. Our ambition 
for the Centre is that it should become an
indispensable part of the international human
rights discourse, offering scholarly analysis,
practical research, excellent teaching and
public outreach on this most important of 
21st century themes.’

The Centre provides an independent and
neutral forum for policy directed research,
teaching and debate. Through its MSc courses,
short courses, public lectures and seminars, 
it brings together scholars, practitioners,
journalists and policy-makers from the public,
private and non-governmental sectors. 

The Centre works in partnership with
organisations such as the Red Cross, 
Human Rights Watch, Amnesty International,
International Alert and Interrights and 
many NGOs.

news

Sigrid Rausing with Professor Conor Gearty

campaig
Human Rights Centre

Human Rights
Scholarships
The School is very grateful to an
anonymous donor who has recently
made a gift of £100,000 for master’s
scholarships and the research related
costs of MSc and PhD students in
human rights.Photographs from ‘Proposal For a New Industrial Psychology in Practice’ by Ruth Maclennan and

Bridget Crone, artists’ project for The Office of Utopic Procedures.

Illustrations from Cleo Broda’s Missile Construction Manual for the LSE
– a handbook of opinion-expressing objects.

Art at LSE
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Mary Robinson made one of her first UK
speeches at LSE after stepping down as UN High
Commissioner on Human Rights. This event in
October marked the appointment of Professor
Gearty as the new Rausing Director for the Centre
for the Study of Human Rights
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